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Editorial

Francesca Fatta

Since 2018, the Archives Commission of the Unione
[taliana per il Disegno (UID), coordinated by Caterina
Palestini, has invested heavily in the project entitled I/
Disegno negli Archivi di Architettura (Drawing in the Ar-
chives of Architecture) with the aim of communicating,
through an examination of the research carried out by
teachers and researchers in the disciplinary field, the
contribution that graphic analysis and representation,
both traditional and digital, can make on the subject of
the Archives of Architecture and Civil Engineering. The
working group also includes Piero Albisinni, Emanuela
Chiavoni, Laura Farroni, Cinzia Garofalo, Francesco
Maggio, Chiara Vernizzi and Marco Vitali.

In these few years of work, the Commission has ar-
rived at the definition of a database aiming to offer new
readings through graphic contributions, analysis and
digital reconfigurations. The intention is to go beyond
traditional project drawings with re-drawings, models

https://doi.org/10.26375/disegno.10.2022. |

and three-dimensional explorations, to achieve a dy-
namic and interactive fruition of the original materials
kept in archives.

This introduction clarifies even more the motivations
behind the decision to devote Issue No. |0 of the journal
diségno to the theme of architectural archives, entrust-
ing Caterina Palestini with the task of opening with her
Cover. Palestini writes: “Specifically, the role of drawing
appears decisive, due to what it can offer in the reading
of archival materials in its dual capacity: as a configura-
tor of the idea that becomes form, expressed in the
many testimonies of original documents conserved in
the archives of architecture, and as a tool of analysis that
allows us to go back and reconfigure its contents, even
with the new languages of digital representation.”

To delimit the many areas that contribute to defining
the theme, the structure of this issue of the journal is di-
vided into three topics: digital archiving methodologies;

diségno ISSN 2533-2899
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the renewed binomial archive/museum; and the digital
reconfigurations of archival projects.

Chiara Vernizzi opens Topic |. Research Methodologies
and, going into the construction of digital archives that
are part of the constituted heritage, states that digitali-
zation, in addition to being a tool of fundamental impor-
tance in the dissemination of the values that drawings
embody due to their intrinsic cultural and artistic sig-
nificance, poses numerous questions related to acquisi-
tion techniques, the structuring of the information to
be collected and communicated, and the conservation
of digital materials, whose fragility and transience is not
second to that of the analog supports on which archi-
tectural drawings are traditionally realized.

Next, for Topic 2. Collections, there is the opening es-
say by Margherita Guccione, Director of the Museum of
21st Century Arts (MAXXI) in Rome, who explains how
central the relationship between archive and museum
is today, “because architecture, absent in physical terms
from the museum, in architecture exhibitions, [...] is in-
stead evoked, narrated, described or variously interpret-
ed by drawings, models, photographs and every other
form of representation, description, conceptualization,
often starting precisely from archival documents.”
Francesco Maggio and Eleonora Gelardi, for Topic 3.
Digital Reconfigurations, in dealing with the archive un-
der construction designed by architect Luciana Natoli,
take up the concept that “An archive of architecture
can be built with a double register; the analytical reg-
ister of filing [...] and another one, hermeneutic [...].
The interaction between these two figures makes it
possible to create the chronological iter of the graphic
documents held in the fonds [...], or to construct the
design history from sheets that find different locations
in the archive.”

Therefore, if on the one hand an archive is the conser-
vation of a patrimony of memories, on the other; it is a
source of rethinking, revisiting, and knowledge for a de-
sign culture. Moreover, the archive becomes a “dynamic
presence” in a place of culture, according to new sys-
tems of fruition thanks to which representation and mul-
timedia bring its documentary topicality back into play.
Once again, diségno, with this tenth issue, wants to delve
into disciplinary territories through the digital recon-
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struction of collective memory but, not limiting itself to
this aspect, also wants to approach the margins and the
many overlappings that exist between Drawing and His-
tory and between Drawing and Design, to show how
an archive of drawings can represent a corpus of a cul-
ture always vital and productive because of the design
responses determined.

Drawings in architectural archives mark our history and,
as "‘a great present,” prompt us to reflect on and dissem-
inate the rich cultural and scientific heritage they rep-
resent. Necessary for consolidating their memory and
fundamental for reasoning about the present, archives
are the fabric underlying activities of design, research,
protection, conservation and valorization of the histori-
cal-cultural heritage, and today much research draws ex-
cellent inspiration from the consideration of archives as
instruments of strategic and cultural innovation.

As for the columns inspired by the theme of the jour-
nal, for a commentary on a drawing, Paola Puma chose
the engraving of the Bodleian Library in Oxford that de-
scribes, in the labyrinthine vision of the library, the con-
stant dialectic between the taxonomic value of research
and the desire to lose oneself in the discovery; for Read-
ings/Rereadings, Luigi Cocchiarella returns to the book,
| luoghi di Dedalo by Vittorio Ugo according to a theory
of architecture that investigates the analysis of archetypal
forms and dimensions between history and the present,
between nature and artifact.

This is followed by several reviews of books and recent
events that have marked the last semester of activity of
those who revolve around the UID.

In closing, as usual, | would like to give a brief preview of
Issue No. |l —already in the works— which will address
the theme of Design Drawing and will be edited by Mas-
similiano Ciammaichella and Valeria Menchetelli.

With the renewal of the UID’s collegiate bodies, the
structure of the journal has also been updated, reorgan-
izing the Scientific Committee and the Editorial Board
- coordination, and including the recent entry of llaria
Trizio and Michele Valentino as members of the Editorial
Board - staff and the appointment of Valeria Menchetelli
as Journal manager.

My sincere thanks go to the authors, editors and all the
readers of our journal.
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Research and Archives of Architecture:
the Roles and Disseminations of Drawing

Caterina Palestini

"Computer drawings are a necessary means of communication between
the architect and his collaborators and eventually with the construction
people on site. Sketches and hand drawings are in less demand these days,
though their importance and usefulness have lost none of their validity. The
significance and uniqueness of hand drawings lies not in the clarity of their
message but in their inherent imperfection. They communicate with no one
but their creator. As our mind is never in complete control of our hand, it is
free to create signs, left open for interpretation. Not once was | surprised
at how hand drawing can evoke possibilities that most probably, | would
not have been able to imagine consciously!’ [Hecker in Lepik 2012, p. 21].

The concept of archive is customarily associated with the
systematic collection of documents to be kept as a tes-
timony of writings or graphic elaborations that permit
subsequent consultations.

Archival materials generally refer to episodes related to a
recent or ancient past that assumes historical documen-

tary values to be safeguarded for the benefit of future re-
search. Going beyond the rhetorical and outdated notion
of a dusty space used for storage, archives with the aid of
digitalization have transcended the physical limits of on-
site consultation; it is, however, necessary to consider the
further exploratory potentials concerning the research
and communication of contents related to the materials
deposited in them and, specifically, architectural drawings.
What archives suffer most from is the static dimension,
the risk that the collections stored in it remain an end
in themselves despite the opportunities of online con-
sultation, and that the circumscribed intersections with
research often make them a mere instrument of inquiry.

A greater openness to research can transform the poten-
tials of the already precious documentary heritage they
preserve into a cultural legacy to be analyzed and commu-

This article was written upon invitation to frame the topic, not submitted to anonymous review, published under the editorial director’s responsability.

https://doi.org/10.26375/disegno.10.2022.2

diségno ISSN 2533-2899
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Fig. |. Zvi Hecker, Sketches for the residential blocks of the second parcel of the Ramot Housing Il complex (1984-1985) in Jerusalem, Sketchbooks No. 6, 7,
January-December 1982, pp. 56, 57 (courtesy of Zvi Hecker archive, Berlin).
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nicated. Reasoning along these lines, archives can assume
the most dynamic role as centers of support for opera-
tional research, providing documentary materials which
can form the basis for multidisciplinary investigations.
Specifically, the role of drawing appears decisive, due to
what it can offer in the reading of archival materials in its
dual capacity: as a configurator of the idea that becomes
form, expressed in the many testimonies of original docu-
ments conserved in the archives of architecture, and as a
tool of analysis that allows us to go back and reconfigure
its contents, even with the new languages of digital rep-
resentation [Palestini 2016].

Addressing the topic of digital innovations, it must be
emphasized that while they constitute an indispensable
working tool for designing, there is a risk that they may
lead to a weakening of the cultural and methodological
role of architectural drawing. Zvi Hecker, the architect
of Jewish origin [Bottero 1997] who shapes his architec-
ture through drawing by establishing an uninterrupted
dialogue in search of the form [Gotota 2015] that tran-
scends the individual design to regenerate itself between
one drawing and the next [Hecker 2000], states that we
must beware of the speed of automated composition
processes [Klein 2002].

Indeed, the role of drawing as a tool for the prefigura-
tion, elaboration and communication of an idea appears
increasingly relegated to a design modality of the past.
Currently, the heritage that documents the traditional
process from an idea to the configuration of an architec-
tural project, up to its possible realization, survives only
on fragile paper supports and testifies to an autonomous
way of thinking and designing, not subordinated by the
transformations of the digital age.

In this sense, the archives of architecture define the privi-
leged place for documenting the creative path formulated
by those designers [Bruschi 2007] who have employed
traditional drawing as a working tool.

At a time in history when the performances of digital
drawing satisfy the needs of increasingly accelerated
timelines, favoring the use of global design systems re-
lated to Building Information Modeling, there is a risk of
losing the graphic expressiveness inherent in the human-
ity of the sign, in the importance of its imperfection that
allows the meditations developed in the evolution of a
design to emerge as an added value [Galliani, Piva 2005].
Graphic innovations have also involved the way of con-
ceiving designs, overturning the approach to the genesis

10 /2022

Fig. 2. Zvi Hecker, Sections and project elevation for a museum based on the
dodecahedron, Sketchbook No. 2, October 1979 - June 1980, p. 71, detail
(courtesy of Zvi Hecker archive, Berlin).

4
%

Y%

%3

J};«




diségno I| 10 /2022

Fig. 3. Z. Hecker, sketches on the spiral shape with studies of ‘snakes’, elements that penetrate and generate continuity between the different bodies of
the Spiral House in Ramat Gan, Tel Aviv, Israel, from Sketchbook No. 12, 1986 (courtesy of Zvi Hecker archive, Berlin).
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of the form, entrusted from the beginning to digital mod-
elling, from which two-dimensional aspects are deduced,
obtained from three-dimensional formats through soft-
wares that unify the sign in an impersonal manner. The
prefigurative aspect is also entrusted to photorealistic
renderings that on a par with photographic images do
not allow us to distinguish physical reality from virtual
space [Sacchi, Unali 2003].

Without denying the importance of computerized draw-
ings in today's architectural profession, it is important to
reiterate the values of the intuitive synthesis of traditional
drawing, of drawing while thinking. Therefore, it becomes
a priority to do research on the graphic-documentary
materials kept in architectural archives: these can repre-
sent an active testimony not only for preserving, but also
for analyzing the valences contained in the graphic elab-
orations that have led to the composition of the form,
achieved through the steps clarifying the design.

In this logic, the meanings of an architectural design ap-
pear inseparable from its elaborative phases, from the
graphic corpus that from sketches to the executive de-
sign leads to the final result, encompassing everything
that leads to the composition of the work including the
intermediate solutions, those left on paper [Farroni,
Mancini 2019].

The graphic notes, the afterthoughts, the layering of signs
constitute the humus of the composition, and take on the
role of clarifying the various moments of the design proc-
ess, the mediations with the client, the method adopted
for reaching the final choices and the substantial dialogue
between the author and the work, which together con-
stitute the decisive steps in the evolutionary history of a
project design.

The non-realization of a work, therefore, does not de-
tract from the graphical-ideative path implied in the
architectural project, which independently expresses
visible and intangible information useful for gaining knowl-
edge regarding the history of architecture, construction
techniques and technologies, the development of theo-
retical thought, the poetics of individual designers and the
relationships with the territories of reference.

Analog drawing, with its power of evocative transfer, rich
in expressive possibilities related to its being imprecise
and non-exact, allows an understanding of the different
options developed during the entire design process.

The described process that an architect habitually fol-
lows, or followed, to study the configuration of an idea,

10 /2022

Fig. 4. F. Cellini, project sketch for an unbuilt bridge in Venice, 1985 (Cellini
private Archive). From UID website, Il disegno negli Archivi di Architettura.
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Fig. 5. F. Purini, Compositional drawings of the Brera Series, Come si agisce/Dentro I'architettura, published online. From UID website, Il disegno negli Archivi di Architettura.




diségno

and through which he comes to conceive a work of archi-
tecture, over time assumes the role of testimony, becom-
ing itself a heritage to be passed down.

Specifically, drawings kept in architectural archives make
it possible to document this compositional path, preserv-
ing the material and immaterial values underlying the gen-
esis of a design.

The modern conception of archives being intended for
research purposes can thus make a fundamental contri-
bution to the development of design culture, also through
the knowledge of the most recent design experiences
produced by 20"-century architects.

The interest in the conservation and valorization of
the archives of 20"-century architecture represents a
well-established project that, since the start of the first
systematic collections, continues its cultural journey by
continuously enriching itself with new acquisitions man-
aged through public and private institutional networks
[Guccione 2009].

Architectural archives and museums have been working
in this direction for several years, developing experienc-
es in sharing and enhancing documentary materials. The
Directorate General of Archives has launched a national
project with the aim of acquiring and systematizing the
archives of 20"-century architects and engineers of par-
ticular interest for the history of Italian architecture and
urban planning, which has taken the form of territorial
censuses supervised by various Archival Superintend-
encies [Guccione, Pesce, Reale 2002]. The purpose of
these interventions is to ensure the safeguarding of these
archives, also in consideration of the particular risks to
which they are exposed not only because of the fragil-
ity of their supports and materials (drawings on trans-
lucent paper, models) subject to deterioration, and the
particular value of the documents, but also because they
reconstruct events related to the construction of the
contemporary city with episodes regarding large cities
or small provincial towns with reference to the different
contexts and situations connected with post-war recon-
struction. The latter was a particularly fertile period for
the significant construction activity carried out in the af-
termath of World War II, which in those years defined
cultural identities and experimentations with new com-
positional languages. The data collected from the indi-
vidual regional censuses were transferred to the Sistema
Informativo Unificato per le Soprintendenze Archivistiche
(SIUSA) (Unified Information System of the Archival Su-
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Figs. 6, 7. F. Purini, Awolgere e Stratificare, experimentations on theoretical
design. Analyses and digital reconfigurations by L. Farroni and M. . Mancini.

From UID website, Il disegno negli Archivi di Architettura.
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Fig. 8. P Soleri, Arc bridge, three-dimensional reconstruction from project
drawing (graphic elaboration by A. Basso).

Fig. 9. P Soleri, Double Cantilever bridge, three-dimensional elaborations
and graphic texture analysis with colour choices from the original sketches
(graphic elaboration by A. Basso).
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perintendencies) [Sistema Informativo Unificato per le
Soprintendenze Archivistiche (SIUSA)], through the the-
matic path Gli archivi dell'architettura contemporanea (The
Archives of Contemporary Architecture). The results of
the census can also be viewed in the Sistema Archivistico
Nazionale (SAN) (National Archiving System) [Sistema
Archivistico Nazionale (SAN)], specifically in the the-
matic portal Archivi degli architetti (Architects’ Archives),
which was opened in 2012. This presents, in addition
to archival resources, various contents (images, editorial
texts), and places special emphasis on the “project” as
the connecting element between the archival records
and the work. It also aims to highlight the close connec-
tion of the archives with the works of which they bear
witness, and how the protection of archival assets is cor-
related with that of architectural heritage, triggering a
possible comparison between the original project draw-
ings and the work of architecture realized, in the context
in which it is located.

The institutional contexts, the Istituto Centrale per il Cata-
logo e la Documentazione (ICCD) (Central Institute of
Cataloguing and Documentation) [Il nuovo Catalogo gen-
erale dei Beni Culturali] for the collection and conservation
of historical-artistic heritage and the Ministry of Cultural
Heritage, with a specific sector for archival heritage, have
therefore worked actively over the last thirty years on
the definition of description, metadata and interoperabil-
ity models shared at the national and international level. In
this context, at the end of the 1990s, the aforementioned
national project on architectural archives was launched, for
the purpose of acquiring and systematizing materials from
private archives [Associazione nazionale Archivi Architet-
tura contemporanea] that were in danger of disappearing
due to their perishability, which proved to be of particular
importance in opening to in-depth studies on the subject
and on the experiments facilitated by digital resources.

In parallel with the activities of conservation institutes,
research activities have been carried out by scholars
of architectural drawing in regard to various topics: the
two-dimensional analysis and interpretation of drawings,
the three-dimensional reconfiguration of spaces, the ex-
perimentation with graphic languages for visualization, the
immersive and interactive exploration of data and their
interpretations, and the techniques for online presentation
of 2D and 3D data.

These studies have led to the realization of digital and
open-access products designed to define a communica-
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Fig. 10. E. Del Debbio, unrealised project sketch for Villa Brizzi-Simen E42, reconfiguration and digital study model (graphic elaboration by the author).
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Fig. 11" A. Cataldi Madonna, sketches of project solutions for a residential
complex with cinema, Pescara 1967 (Cataldi Madonna private Archive,
graphic elaboration by C. Palestini and L. Pellegrini).

Fig. 12. A. Cataldi Madonna, Villa De Gennaro project, geometry

analysis and three-dimensional reconstruction (graphic elaboration by
C. Palestini and L. Pellegrini).
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tion model for the valorization of the data deposited in
archives [Biblioteca Hertziana], expanding, in particular,
the accessibility, use and dissemination of analyses for the
knowledge of architectural drawings. Thematic projects
such as Il Disegno negli Archivi di Architettura (Drawing in
the Archives of Architecture) promoted by the Unione
[taliana per il Disegno [UID - Unione Italiana per il Diseg-
no. Archivi, UID - Unione ltaliana per il Disegno. Canale
YouTube], concerning the graphic analysis, readings and
three-dimensional reconstructions of original projects
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and of experimental case studies conserved in architec-
tural archives have been directed towards this aim.

In conclusion, analysis through drawing, as described, can
offer various possibilities for study and comparison with
archival drawings, to permit their valorization, better use
and two- and three-dimensional graphic explorations,
also allowing the stimulation of visual reading skills on the
part of the user based on interactive, graphic-textual as-
sociations and cross-references that clarify the cultural
process of architectural prefiguration.

Caterina Palestini, Architecture Department, Universita degli Studi G. d'Annunzio Chieti-Pescara, cpalestini@unich.it
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Trees and Labyrinths, Libraries and Archives:
the Architectural Drawing between Real Space
and Re-lmagined Space

Paola Puma

“An ark to save learning from the deluge,” as Francis Ba-
con described it in 1605 [I], such was the imaginative
power of the cathedral of knowledge that here, since
the I5th century and above all thanks to the expansion
carried out by Thomas Bodley between 1598 and 1602
(Rogers 1991, tables 38, 43, 46), it finally found the right
space in the first reading room in Oxford to be deliber-
ately built for this function.

The image represents the oldest of Oxford’s libraries and
the historical core of the Bodleian Library, one of the old-
est European public libraries and today an imposing cul-
tural institution that houses millions of documents and 40
collections in 28 structures, which flourished after the de-
cisive initiative of Thomas Bodley which, at the beginning of
the seventeenth century, allowed its modern foundation
and gave impetus to its constant growth by founding on

the first small collection of manuscripts originally housed in
Duke Humfrey's Library, the important library complex of
one of the most prestigious universities in the world.
Duke Humfrey's Library, in the image visible as the central
hall in dim light, was opened in 1489 to house the collec-
tion of some 300 manuscripts, maps and rarities left to the
University of Oxford at his death in 1447 by Humphrey
of Lancaster; the first Duke of Gloucester and third son of
King Henry IV of England.

To house this heritage, it was decided to build a room
above the Divinity School, then under construction in the
purest Perpendicular style [Sherwood, Pevsner 1996, p.
|62], thus certainly constraining the unusual proportions
of the library, wider than high, not very typical of late Eng-
lish Gothic architecture and yet the perfect setting for the
Hogwarts wizard's library [2].

This article was written upon invitation to comment on the image of the Bodleian Library, not submitted to anonymous review, published under editorial director’s responsability.
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The environment was marked by a dense series of win-
dows still today interspersed with bookcases positioned
perpendicular to the walls; in another engraving dated
675 the chains that then still tied the books to a bar
placed in front of the underlying shelf are visible, so origi-
nally there must also have been high lecterns in front of
which scholars read while standing, according to the ar
rangement inherited from medieval manuscript libraries.
On this side of the large arch diaphragming the rooms of
the gallery and of the hall in the foreground, the arrange-
ment is reversed, showing furnishings placed against the
walls and, at the head of the bookcases, wooden cabinets
containing manuscripts too rare and precious to be left on
open shelves. Books go from the floor to the ceiling; above
all, what characterizes the environment are the galleries
surrounding the two large rooms at both ends of Duke
Humfrey's Library: Arts End added in 1610-1612 (identi-
fiable by the multi-light window that can be glimpsed at
the back of the room), and Selden End, the last addition of
[634-37 which gave the building its final, and current, H-
shaped configuration [Tyacke 1998, pp. 86, 87], and hosts
the observer from whose point of view the scene is framed.
The light, an almost inevitable metaphor for knowledge that
illuminates the mind, comes mainly from the focal point rep-
resented by the center window of Arts End; it is suggested
by the sequence of narrow openings interspersed with the
shelves of the hall, and above all by the windows of Selden
End, placed laterally and to the back of the observer to fron-
tally illuminate the gallery supported by slender columns,
which, together with the two triangular pediments arranged
parallel to the walls of Duke Humfrey's Library to frame the
hall, reaffirm a grammar of the spatial envelope fully regu-
lated by the language of architectural order.

The full light then alternates with the half-light necessary
to reconcile study and concentration in the silence broken
only by the sound of footsteps on the creaky wooden floor:
the few people present are two scholars sitting on a bench
and intent on discussing a volume lying open on a shelf and
two other figures at the desk at the back of the room.
Their clothing places the image in times close to the foun-
dation of the Bodleian while the engraving, by an unknown
artist and measuring 33.3 x 25.5 cm, can be more likely
dated to the first half of the nineteenth century, when it ap-
peared in 1842 in the tenth annual of Magasin Pittoresque,
a magazine published since 1833 in Paris; twenty years later
the same engraving appeared again (with the dimensions
37.6 x 29.8 cm) in the second volume of Old England, a
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repertoire of artistic and architectural antiquities published
by Charles Knight in 1860 [Knight 1860, p. 69] [3].
Returning to the graphic work of 1842, the decoration of
the library is described in great detail, such as the reflections
on the wooden floor or the architectural moldings that de-
termine a classical architectural syntax defining the environ-
ment, even in symbolic terms, as a temple of knowledge.
The image is a one-point perspective view with the vanish-
ing point placed at the height of the center horizontal line of
the large window at the back of the room, while the vantage
point in Selden End is advanced with respect to the room's
geometric center and slightly offset on the right side.
Symmetry returns several times: the environment, made
up of three rooms arranged in an H-shaped plan, is sym-
metrical, just as the framing chosen for the perspective is
symmetrical (or almost), with an insistence that somehow
seems to underline the rigidity and an obsequious "‘detach-
ment” of the architecture of the library archive, the library
as container, with respect to its content, the books that are
the protagonists of the scene (if not the scene itself).

A distance that breaks down and, despite the same need
for preservation and perpetuation of memory, dynamically
compares the relationship between container and content
that structures the consultation of an archive (and in the
[talian lexicon the term archivio means both the container
and the content).

This relationship also distinguishes the different classifica-
tory architectures and representations of knowledge ex-
emplified by the models of the tree and the labyrinth [Eco
2007] and is inverted in the digital archive, where the ri-
gidity of branch classification has been gradually replaced
by the evolutionary structures of semantics and ontologi-
cal relationships (from the relational model to the object
model to the mixed model ORDBMS - Object Relational
DBMS) to create exponentially “linkable” open data.
Consultation of a digital archive is by its very nature dy-
namic and (often, profitably) Borgesianly labyrinthine in ar-
chitectural archives where, through the power of graphic
reconstruction, the objectivity of the text —bearer of in-
formative elements regarding the artifact, the intentions
of the designer, the constructive vicissitudes and so on—
opens up to further critical variants of the interpretative
hypothesis [Palestini 2017].

If,in fact, the materiality of the drawing on a sheet of paper
(and the smell of the folder being opened and the rustle of
the paper under one’s fingers) triggers an immediate, even
nostalgic link with the Past, only the subsequent maieutic
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of reconstruction of the idea, more than that of the build-
ing, allows the construction of a broad memory that can
transcend the purely descriptive dimension of the artifact,
undermining the risk of a “presentist” approach (adopting
the responsibility of the Regime of historicity, meaning the
way of experiencing temporality and how a society treats
its own past, invoked by Hartog).

Especially in a society characterized, as is ours, by rapid
obsolescence, the gap between information and the deep
meanings of memory, needs to activate memory by estab-
lishing the evocative power of the narrative layer on the
materiality of informative contents [Marchis 2014].

It is precisely in the particular nature of architectural draw-
ing to go beyond the material dimension of a support with
documentary value to become a gateway to memories, a
repository of stories and worlds of stories to be traversed
bijectively from text to co-text / context, in turn an archive
of other intra- and extra-textual information, and again
from the paratext to the text [4].

For architects, graphic analysis is a vocational instrument of
understanding and therefore of interpretation, and is not
autonomous and free from constraints, but burdened by the
responsibility of scientific,and even interdisciplinary reliability.
If on the one hand an architectural archive opens windows
onto the real past (the event substantiated in the manufac-
tured artifact), on the other hand, it draws on the document
to open others, also on the possible past of projects realized
only on paper, in which that drawing relives and redeems
the oblivion of the unrealized in a different outcome, recov-
ering the nature of the open ending characteristic of archi-
tectural projects [Albisinni, De Carlo 2016].

There is no doubt that digitization has been a fundamental
trigger for the vitality of architectural archives in at least
two directions:

- in digital archives, accessibility to sources is virtually to-
tal and is limited only by the robustness and sustainability
of archival processes consisting of the solidity of the for-
mation of the documentary structures; by the guarantee
that the conditions of integrity and authenticity of the re-
sources are respected over time; by the continuity of the

Notes

[1] As reported in the Novum organum (New Instrument) of the sec-
tion Masterpieces from the Collections of the Bodleian Libraries, the
metaphor between the new Bodleian library and Noah's Ark is in the
dedication with which Bacon sends Thomas Bodley a copy of Of profi-
cience and advancement of learning (1603-1605), the master work of De
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maintenance over time of the conditions of readability and
intelligibility of the contents;

- the digital reconstructions of drawings and paper docu-
ments make it easy to activate the narrative device of the
timeline where time and place relate in “variably struc-
tured” knowledge spaces [UID 20217.

Furthermore, the space-time relationship calls into question
a series of themes that problematize the relationship be-
tween architectural archives and archival architecture: the
polycentrism of conservation, which links the types of ar
chitectural archives to the multiplicity of functions that can
be activated, for example, in teaching or in museology, and
transforms the archival bond into a wealth of cultural bond
with the territories [Guccione 2009]; the perennial oscilla-
tion between the need for memory and the inevitability of
volatility due to the technological obsolescence that afflicts
digital documents; the problem of the digital environment
consisting of the treatment of documentary memories and
the keeping of originals, which become only authentic copies
or, for interactive and dynamic documents such as databases
and web pages, must be reduced to the keeping of compo-
nents in authentic copies; the ambivalence of the congenital
nature of the drawings preserved as a lasting testimony but
then dynamically renewed at each reading, questioning the
limit of authenticity, identity and integrity of the documents
in the graphic reconstruction [Ghizzoni, Musiani 20217
Perhaps in contemporary literary criticism we finally find a
valid parallel between the literature of memory, which, es-
pecially between the two world wars, narrates the search
for “lost time"" [5], and the implicit iconographic literature
that animates and “embodies” an archive of architecture.
Suspended between the illusion of taxonomic systematiza-
tion of knowledge and confident technological projection
is an archive of drawings, an almost two-way metaphor of
orienting oneself as a value of research and of getting lost
as a value of discovery, and always suspended between the
ancient, memory and history, and the contemporary, digital
society and visual culture, retrieving the “ark of learning”
described by Bacon and the ark of memory, and therefore
of the future, for the explorers of virtuality.

dignitate et augmentis scientiarum (1623), in turn the precursor text of
the Novum organum in which Bacon proposed to King James | the idea
of the empirical method as a new way of knowledge aimed at scientific
progress. The dedication accompanies the volume with the words: “in
regard of your great and rare desert of learning. For books are the
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shrines where the Saint is, or is believed to be: and you having built an
Ark to save learning from deluge.”

[2] Duke Humfrey's Library is the filming set of the library of the Hog-
warts School of Witchcraft and Wizardry, where Harry Potter tries to
find out who Nicholas Flamel is.

[3] Our image is part of a chronological story that sees the representa-
tion of this iconic place published at different times: the first one docu-
mented dates back to 1675, when Duke Humfrey's Library is described
by an engraving, published in table VIl of the nearly 40 plates making up
the Oxonia illustrated collection edited by David Loggan, consisting of
two compared views illustrated on side-by-side pages measuring 61 x 44
cm, where the room is framed by the End rooms, the Arts End at the top
and the Selden End below, both depicted with a perspective very similar
to ours; at least one other illustration —a print listed in various editions
with dimensions from 14.3 x | .| cm to 282 x 21.4 cm, with the title,
The Bodleian Library, author of the work, Frederick MacKenzie, engraver
of the plate, John Le Keux, and printer “Published Ist Jan” 1836, by JH
Parker, Oxford, C.Tilt, Fleet St, London, Le Keux, Harmondsworth"— is
probably referable to the Oxford Almanacs for which between 1821 and
1853 Mackenzie had made 24 tables commissioned by the University of
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Oxford. Although Duke Humfrey's Library is the thematic fulcrum of all
these representations, in all the engravings where it is present, the title
identifies as the subject the Bodleian Library of the University of Oxford,
never including the explicit mention of the historical room, true core of
the Bodleian.

[4] All the archival information contained in the metadata file, in turn
writes the history of the documentary element itself and, since every-
thing that is “peripheral” to a text ends up becoming a hypertext, the
paratext of a graphic text assumes a connotation that can best be in-
vestigated starting from the most stringent disciplinary tools to proceed
subsequently with an inclusive approach, as suggested by the implications
experienced by the Digital Humanities in regard to the unwanted uncriti-
cal impacts of purely quantitative investigation [Castellucci 2018].

[5] Even in the year dedicated to the celebration of Proust it cannot be
overlooked, even if only by mentioning it, that this positivist memory will
be flanked during the twentieth century by another dissonant universe
of memory, gradually nourished by other subsequent modern utopian
and dystopian visions, where memory does not refer only to the private
and subjective, but is a social transformative capacity, which architectural
culture has also repeatedly represented.

Paola Puma, Department of Architecture, University of Florence, paola.puma@unifi.it
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Architecture Drawings and Digital Archives:
Acquisition, Structuring, Preservation

Chiara Vernizzi

Introduction

The central role of archival drawings as primary evidence
for the history of architecture, landscape, cities and infra-
structures has long been a clear fact.

As Manfredo Tafuri affirms, “architectural drawings, inter-
preted precisely as archaeological traces, from which a text
is decomposed, also serve to ‘disseminate’ the work [...] to
the point of telling us something more about that work, as
if the work alone did not speak sufficiently” [Tafuri 1983, p.
247); also according to Tafuri, “a drawn work or a cycle of
drawings of an architecture can even modify the reading of
another work™ [Tafuri 1983, p. 25].

According to Gillo Dorfles, “when we speak of Architec-
tural Design (DA) —and not of design for architecture or
design in architecture— we mean to specify the existence of

an autonomous design, existing as such and not to be con-
fused with other types of design [...] a design, in short, linked
in some way to the architectural fact” [Dorfles 1983, p. 33].
In the same essay, Dorfles speaks of “‘the artistic value —and
not only a utilitarian expedient— of the DA” and then again
considers “it is necessary here to judge the DA as an artistic
operation in its own right, detached from what may be the
characteristics of the building that may be constructed later
on the basis of the primitive drawing” [Dorfles 1983, p. 34],
stressing that it should not “be considered as an artistic
operation in its own right, but as an artistic operation in the
context of an architectural project”. He underlined how we
must not “fall into the ambiguity of wanting to always and
unquestionably equate the value of the DA with that of the

This article was written upon invitation to frame the topic, not submitted to anonymous review, published under the editorial director’s responsability.
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Fig. I.Antonio SantElia, |91 3. Power station [Coppa, Mimmo, Minosi 2016, p. 94].

Fig. 2. Antonio Sant’Elia, 191 3. Building composed of trilithic structures with
decreasing dimensions alternating with glazing [Coppa, Mimmo, Minosi
2016,p.92].

actual architectural work and, also, of admitting the exist-
ence of an autonomous value of the DA, even if this does
not prelude the realization of a subsequent architectural
work" [Dorfles 1983, p. 35].

Vittorio Gregotti, moreover, said: “‘every drawing collected
has value as a document of a design process, it describes the
complicated path that from the first initial ideas leads to that
set of graphic communications that describe the object in
all its parts, allowing its construction” [Gregotti 1983, p. 41].
These are just some of the voices that have been raised on
the occasion of the constitution of CSAC (Centro Studi e Ar-
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o~ chivio della Comunicazione) of the University of Parma; voic-
es of architects, engineers and designers gathered in 1980
by Arturo Carlo Quintavalle in the founding moment of a
center whose fundamental purpose is the collection of docu-
ments for the formation and transmission of the architectural
project, at least in its section dedicated to the project.
In this occasion, there are numerous issues related to the
collected architectural drawings, ranging from the author-
ship of the drawings themselves, seen as an expression of
the designer or of his poetics through the study drawings,
but also the dichotomy between the role of the architec-
tural drawings, drawn up according to the graphic codifi-
cations necessary to communicate in the shared technical
language the characters of the project, and the ideational
sketches, expression of the creative