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Readings/Rereadings

Reading Italian Edition of an Ackerman’s Book:
Architettura e disegno. La rappresentazione da Vitruvio a Gehry

Fabrizio Agnello

The book, published in 2002 by the 
Massachusetts Institute of Technology 
under the title Origins, Imitations, Con-
ventions: Representation in the Visual Arts 
(fig. 1)� �� � ���������� �� 1� ������ ������ �� � ���������� �� 1� ������ ����-
��� b� A�k��m�� ����� 1994.
J�m�� S. A�k��m�� (1919��017) h�� 
been one of the leading scholars of 
Renaissance architecture in the last 
����u��. D����p�� �� H���� F������� ��d 
������ ��ud��� �� R��h��d K��u�h��m�� 
��d E���� P�����k�� h� ��� � p�������� 
�� C�mb��dg� ��d H��v��d U��v�������� 
�� �h� U����d S�����. O� �h� �������� 
�� h�� d���h� C���� O�m� ����� �� h�� 
���k: “H�� h������ �� ���h�����u�� I� �� 
��u�h ���h ��h�� h�������g��ph���� �u��-
��g �v�� �v�����ud��d ���h�����u��� ���� 
examples that help the reader to un-
d������d h�� m��� k��� ��� ���d�d 
�� p��v��� ��du���g �h� ��������� �� ��-
�h�����u��� �h��h A�k��m�� ������ ���h 
true passion, to a mere description or a 
g������g���� h������.” H�� ���k� ����ud� 
The Architecture of Michelangelo from 
1961 (I������ �d. E���ud� 1968)� Palladio 
���m 1966 (I������ �d. E���ud� 197�) 
and La Villa ���m 1990 (I������ �d. 
E���ud� �013).
The Italian translation of the book’s title 
as Architettura e disegno. La rappresen-
tazione da Vitruvio a Gehry (fig. �) does 
��� �u��� ��fl��� �h� ���u��u�� �h�� �h� 
�u�h�� h�� g�v�� �� �h� ����������: �h� 

Fig. 2. Cover of the italian edition. Electa, 
2003.

Fig. 1. Cover of the original edition. 
Massachussetts Institute of Technology, 2002.
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three terms that make up the title in 
�h� ���g���� ���gu�g�� “O��g���”� “Im���-
����”� “C��v�������”� m��� �������v��� 
describe the themes common to the 
����v� ������� �h��h ���u� �� ��p�����-
������ �� �h� v��u�� ����.
Imitation is, in my opinion, the dominant 
�h�m� �� �h� ����������� �� �h��h ‘���-
g���’ ��d ‘���v�������’ ��� ��������d.
In the Preface� A�k��m�� ������ �h�� 
�h� ������ h�v� �� ��mm�� ��d �h� 
����� �� �h��� ��mb�������: “Th� ������ 
�h�� ������ ���u� �� �h� ������� b�-
����� �h� �u�h����� �� �h� p��� –�h��h 
can act not only as limitation but also 
�� �h�����g� ��d ��mb��– ��d �h� p�-
��������� ��b������g g��� �� ��v������ […] 
the approach to history taken in these 
p�g�� […] ���u������� �h� ���� �� �h��h 
������� ��d ��� h��������� h�v� ������d 
to, and at the same time contrasted 
���h� �h��� p��d��������� �h� ���v��-
tional methods of representation, and 
�v�� �����mp����� d�m��d�” (p. 4).
Th� fi��� ��u� ������ �� �h� ���������� 
refer, as stated by the author, to the 
�h�m� �� ‘���g���’� �����d�d �� � m�-
m��� �� �m����p����� ���m p��v��u� 
���d������. I� �h� ��������g ������� ��v� 
�h� ����� �h��h �xp������� ������ �� �h� 
���v�������� �h� �h��� �h�m�� ��� 
������� ����������d.
The question of mimesis, particularly 
dear to scholars of architectural de-
��g� [1] ���u�� �� �h� fi��� ����� On the 
Origins of Art History and Art Criticism, 
d���d 1994. Th� p������ �h�� ���d� �� 
the separation of the artist from the 
craftsman, and to the birth of art his-
tory and art criticism, starts, in Acker-
man’s reconstruction, thanks to the 
�v����m��g �� m�m���� �� � p���m���� 
��� �v��u����g �h� ���k �� ���� �h�� ��� 
�h�� ��� ���k� ��� �� m��� �v��u���d 
��� �h��� �b����� �� ‘m�����’ ���u��. I� � 
v��� ����� m������ �h� �u�h�� �d����fi�� 
�� �v��u������� ���� �h��� �������g ���m 

considerations on the need to depict 
������ �� m��d ��g��h�� ���h ph���m-
�����g���� ��p����� ����v�� �� �h� �d��� 
agreed by Leon Battista Alberti, that the 
���k �� ��� d�p���� �� �b������ b��u�� 
������v�d b� �h� �u�h�� �� �h� ���k. I� 
De pictura, Alberti quotes the famous 
����d��� �� �h� p������ Z�u�� �h�� 
commissioned by the city of Croton 
�� d�p��� H���� �� T���� d��� ���m �h� 
fiv� m��� b��u���u� g���� �� �h� ���� �h� 
features that most matched his idea of 
b��u��. Z�u��’� �pp����h �� �����d���d 
by Ackerman as a metaphor of the 
figu�� �� �h� ������� �h� ‘h�� m��� �� 
offer than mere manual skills in imita-
����’ (p. 16). I� ���� h���v�� b� G���g�� 
V������ �� �h� �u�h��’� �p������ �h� ���� 
�����ud� �h� �v��u������� p��h� �pp��-
ing to art the idea of periodization that 
Cicero had applied to rhetoric, thus 
���d��g �� �h� d�fi������ �� ‘�����’� � ���-
��p� �h�� ���� ��flu���� ��� h������ ��d 
��������m up �� �h� �v����g��d� �� �h� 
�0�h ����u��. O�� �� �h� m��� ����v��� 
quotations of the essay is dedicated to 
� p����g� ���m � ������ ������� b� �h� 
Byzantine scholar Manuel Chrysoloras, 
“�h� ��m� �� I���� �� 1395 ��d ��ugh� 
G���k �� m��� hum������: ‘I� ����u�� 
��d p������g� �� d� ��� �� mu�h �d-
mire the beauty of the bodies but the 
b��u�� �� �h� m��d� �� �h��� p�������. 
Th��� ��k� �����m�u�d�d ��x� h�� ��p��-
du��d �� ������ ���d� b���z� �� p�g-
ments an image caught through the 
m��d’� ���’” (p. 17). Th� ��x� �u�p���-
��g�� ������� �� �ph����m b� K��� K��u�� 
qu���d b� V������� Ug� �� h�� ����� �� 
m�m����: «I� � ��u� p�������� ��� mu�� 
b� �b�� �� ����g���� �h��h p������ �� 
��p�������» [�].
Th� ����� �h�� �������� �������d Origins 
of Architectural Drawing in the Middle 
Ages and the Renaissance, is made of 
��� p����� ������� �� 1997 ��d �000 
��d �������d: Villard de Honnecourt in 

Fig. 3. Villard de Honnecourt, approx. 1230. Front 
and section of one bay of the choir in the cathedral 
of Reims. Paris, Bibliothèque Nationale, 19093, p. 
62 (fig. 3, p. 35).
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Reims Cathedral and Drawing Conven-
tions in the Late Gothic and Early Re-
naissance. Th� ����� ��k�� �h� ���d�� 
���� ��� �� �h� m��� ����v��� qu��-
����� �� �h� h������ �� ‘p���d�g����’ ��p-
�����������: �h� �pp������� b������ 
p���p����v� ��d p�������� ���h�g���� 
��d �b��qu�� p��j������� [3]. A b���� 
m������ �� �h� ��d��� d�����g� �h�� 
h�v� ��m� d��� �� u� –”��m� Eg�p-
tian papyri, the marble plan of Rome, a 
1:1 ����� ����� �� �h� P���h��� ��mp�-
�um […] ��d �h� p��� �� p���hm��� 
�� �h� Abb�� �� S�. G�����” (p. �9)– �� 
�mm�d������ �������d b� � d���u����� 
���u���g �� ��m� d�����g� ���m �h� 
�����k���� ����b��k �� V�����d d� 
H������u��� d���d �� �h� ����� b�-
����� 1��0 ��d 1�35. A�k��m�� ��-
�u��� �� � d�����g (fig. 3) �� �h��h �h� 
������� ��d ���v����� �� � p��� �� �h� 
choir of Reims Cathedral are paired on 
either side of a thick line of demarca-
tion, to note the almost perfect adher-
���� �� �h� d�����g �� �h� �u��� �� 
���h�g���� p��j������. Th� �������� �� 
V�����d d� H������u��’� d�����g �� �h� 
starting point for the examination of 
�h� �������� b������ p���p����v� ��p-
resentation, close to our perception, 
and orthographic projection, distant 
���m �h� p����p��v� d��um bu� m��� 
�dh����� �� �h� ���� ���figu������ �� 
� bu��d��g. A�b����� �h��� p����g� ���m 
De pictura �pp���� �� �h� p��v��u� ��-
���� ���u��� h��� ���h � �����k���� p��-
sage from De re aedificatoria� �� �h��h 
h� ������: “B������ �h� g��ph�� ���k 
of the painter and that of the architect 
�h��� �� �h�� d���������: �h� p������ ��-
d��v�u�� �� b���g �u� �bj���� �� ������ 
on the table by means of shading and 
the shortening of lines and angles; the 
���h������ �� �h� ��h�� h��d� �v��d��g 
shading, depicts reliefs by means of the 
p��� d�����g� ��d ��p������� �� ��h�� 
d�����g� �h� ���m ��d �x������� �� 

Fig. 4. Sebastiano Serlio, 1540. Bramante’s design for the dome of Saint Peter in Vaticano. Da: Sebastiano 
Serlio, Tutte l’opere d’architettura di Sebastiano Serlio Bolognese, libri III, 66v (fig. 17, p. 53).
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each façade and each side by means 
�� ���� ��g��� ��d u�v�����g �����” (p. 
�9). Th� ���v�����/������� d�����g �� 
�h� d�m� �� S�. P����’� b� S�b������� 
S������ �h��h A�k��m�� �����bu���� 
backdating it, to Bramante, and that 
of Antonio da Sangallo for the church 
�� M���� M��� �� M����fi������� ��� 
����g����d �� �h� fi��� �x�mp��� �� � 
correct orthographic representation of 
�h� ���v����� �� �u�v�d �u������ (fig. 4). 
Both essay are concluded by the same 
qu������� �h��h �h� �u�h�� p����� ��-
������g �� �h� d�����g� �� V�����d d� 
H������u��’� ����b��k� �� h�m���� 
��d �h� ���d�� : “�h� d�d �h� ����h��� 
European solution of the 13th century 
���� �� ���v� � ��g��� �h�� ��u�d h�v� 
������d �h� ���h������ �� �h� ����� R�-
naissance to proceed at a much more 
��ph��������d ��v�� �h�� �h�� d�d?” (pp. 
43� 59). A�k��m�� ���p��d� ���h ��v-
���� ��gum����: �h� fi��� ��� ���u��� 
�� �h� figu�� �� �h� ���h������ �h� �� 
I���� ��� ����� � p������ �� �h� ��m� 
time, and therefore bound to the can-
��� �� p���p����v� ‘v�����m����ud�’. Th� 
second argument refers to the differ-
����� b������ G��h�� ���h�����u��� 
populated by subtle elements, and Ro-
manesque architecture, characterized 
b� �h� p������� �� ���� m�����. A �u�-
ther argument that could explain the 
p���������� �� p���p����v� �� �h� I������ 
�����x� ������ �� V���uv�u�� �h�� b� ��-
cluding scenography among the forms 
of representation of architecture, had 
��g���m�z�d �h� u�� �� p���p����v� �� 
architectural design, opposed by Al-
b����. Th� ����� ������ ���h �h� h�p� 
�h�� �h� “p�������� �����p�������� �� 
architectural representation in late 
m�d��v�� ��d R���������� I����� ��m-
p���d �� �h� ������ �mph���� �� G��h�� 
�m�g��� �� �h� ����h� ���� b���d�� �u� 
�������� p���p����v� �� R���������� ��-
�h�����u��” (p. 61).

An extremely stimulating hypothesis for 
scholars of architectural design appears 
�� �h� ������ �h�ugh p��p���d ���h ���� 
�mph���� �h�� ��h�� ��gum����: �� d�-
����b��g �h� d��fi�u����� ��d ����������� 
in the orthographic representation of 
�h� ���v����� �� �u�v�d �u������� A�k��-
m�� �b���v��� ��������g �� A������ d� 
S��g����’� d�����g� �h�� �h� d����� ���-
������� b������ p��� ��d ���v������ 
quite unusual at the time, supports the 
��h��v�m��� �� � ������� ��p�������-
����. Th� �u�h�� �����bu��� �h� �d�� �� 
�x��u���g � d�����g �� ���������� �� 
����h�� d�����g (p���/�������) �� �h� 
�dv������ �� ���h�g��ph�� p��j��-
������ �.�. p���p����v�� �� d�fi��d b� 
P���� d���� F��������: “�h� ���h��qu� �� 
transferring from one plane to another 
is fundamentally the same as the fore-
�h������d p��j������� �� figu��� �� �h� 
���k De prospectiva pingendi […] p���-
d�x������� �� ��� P���� d���� F��������’� 
�dv����d �������h �� p�������� p��-
�p����v� �h�� p��v�d�d ���h������ ���h 
�h� �pp���u���� �� �v����m� �h��� p��-
���� ��� �ubj����v� p���p����v�” (p. 56).
Th� �h��d ��d ��x�h ������ �� �h� v��-
ume, dedicated to Leonardo da Vinci’s 
d�����g�� ��� ���p����v��� �������d Leon-
ardo da Vinci’s church designs, dated 
1998, and Art and science in Leonardo 
da Vinci’s drawings.
The essay on Leonardo da Vinci’s 
�hu��h d�����g� �� � h�m� �� �h� ���p�-
�������� p���� ��d v���������� �� d���-
��g. A�k��m�� ������� �h�� L�����d� 
p��b�b�� ��v�� h�d �h� �pp���u���� �� 
bu��d � �hu��h �� ��mm������. Chu��h 
d�����g� ���� �h�������� ��� L�����d�� 
studies in geometry and formal com-
position free of any concern for feasi-
b������ �h��h�� �� ���m� �� �dh������ 
to the principles of utilitas or those of 
firmitas. A�d ���� p�������� b���u�� �� 
the freedom that distinguishes them, 
A�k��m�� �d����fi�� �� �h��� d�����g� 

Fig. 5. Above: Leonardo da Vinci, design for a 
round church, approx. 1507. Milan, Ambrosiana 
Library, Codex Atlanticus, 547v/205v, detail (fig. 
28, p. 68). Below: Leonardo, drawing of a skull, 
1849. Windsor Castle, Royal Library, 19057r (fig. 
55, p. 127).
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��m� ���m���� �h�� ��u�d ���p��� ����� 
p��j����; �m��g �h���� �h� “�����u����d 
���� m������ �����g�d ���u�d �h� �u�-
����� d���� b� �h� �mp�� �p����� �� �� 
�h��� h�d b��� ��u�p��d �� �h��� ��� 
b�d���” (p. 76); ���� m����� ���� �p-
p��� �� B��m����’� p��j���� ��� S�. P�-
���’�. A���h�� ����v����� ������p���d b� 
Leonardo is the scheme of the front of 
� �hu��h �h�� “������p���d �h�� �� �h� 
16th century became the reference 
model for the façades of longitudinal 
p��� �hu��h��” (p. 81). T������ �xp�����v� 
����d�m ��d � d�v������ �� ��������� ���d 
Leonardo to freely experiment repre-
sentation techniques, regardless of the 
�ubj���� �hu� ���� �g��� ��fi�m��g �h� 
�u����m� �� d�����g: �� � �m��� p��-
�p����v� d�����g �� � �hu��h� �h� ���-
���� �p��� up �h� v��� �� �h� �������� 
�p���� �h��� h��� �� �h� p���� ���� ���m 
�h� ������ �x���d� b����d �h� p������g 
�����d�� �h� ������ �� p��j������; �� �h�� 
�m��� d�����g A�k��m�� ����g��z�� �h� 
echo of Leonardo’s much more famous 
d�����g �� � �ku��� �h��h h� ���� b� d��-

�u���d �� �h� ��������g ����� d�d�����d 
�� L�����d� (fig. 5). S�m������� �� �h� p��� 
d�����g �� � �hu��h h� ����g��z�� �� 
��d��pu��b�� ����mb����� �� �h� d���-
��g �� � g���. Th� ��m������� b������ �h� 
�ku�� ��d g��� d�����g ��d ���h�����u��� 
d�����g� �� h�gh��gh��d b� A�k��m�� �� 
�h�� h��� ��� L�����d�� d�����g ��� 
b��h �� �����um��� �� k�����dg� �� 
reality and an element of connection 
b������ hum�� �������� ��d ���u��. I� 
�h� �����d ������ �h� �p���� �� �b���v�-
���� ��d d����� ��� k�����dg� d��v�� 
Leonardo to experiment, in the plan 
�� Im���� �h� fi��� ���h�g���� p��j��-
tion of a city and, at a different scale, 
to illustrate the parts of a gear, one of 
�h� fi��� �x�mp��� �� �x���m����� �x-
p��d�d v���.
The fourth essay, dedicated to the ori-
g��� �� ���h�����u��� ph���g��ph�� ���� 
���u������� � ����v��� ���u� �� d�����g: 
�h� ���������h�p b������ ���h��qu� 
��d ���h����g�. I� ���h��qu� ������ �� 
�h� u�v�����g ��p����� �� d�����g� ���h-
����g� ������ �� �h� ����� �� d�����g. 

Th� ����� h�gh��gh�� h��� �� �h� d��� 
of photography, professionals chose 
�h��� ��m���� �� ���d���p� v���� fix�d 
b� p������� � ��� d���d�� �������. T� 
support his hypothesis, Ackerman pairs 
paintings and photographs of the same 
����: “Th� ��� �m�g�� I h�v� ��mp���d 
�upp��� m� ���v������ �h�� �h� ��� 
must be based on the old and that 
����v����� �� ��v����b�� ��mp���d b� 
���v������” (p. 89) (fig. 6). Obv��u���� 
�h� qu������ �� m�m���� ���u��� p��-
erfully in this essay, as photography 
seems to realize the dream of a faithful 
��p����������� �� �������. A��h�ugh �h� 
book’s concluding essay is dedicated to 
computer representation, Ackerman 
b���fl� m������� �� �� �h� �p����g �� 
�h�� �����. Th�� �� p��b�b�� � p�����v�d 
bu� ��� �v����� �xp�����d �����������: 
if early photography imitated land-
���p� ���h������’ v����� �� �h� ��m� ��� 
CAD �m�����d ���d������� d�����g ��� 
almost thirty years, producing plans, 
��������� ���v������. B��h ���h����g��� 
��v����d �h��� ��p����� p��du�� ��� 

Fig. 6. James Stuart, Nicholas Revett. The antiquities of Athens. Measured and delineated by James Stuart and Nicholas Revett, Vol. 3, 1761.  On the left: The 
Acropolis of Athens from the Agora (fig. 43, p. 92). On the right: Dimitri Constantin, View of the Acropolis of Athens with the Temple of Jupiter (fig. 44, p. 93).
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‘u�v�����g’ ‘���h��qu��’ �� ��p�������-
tion, only many years after their intro-
du�����: ph���g��ph� ��u�d ��v��� �h� 
ph���g��ph��’� p���� �� v���� ju�� �� 
CAD ����� ��� p��g�����v��� g�v��g 3D 
m�d��� � ����v��� ���� �� ���h�����u��’� 
p��figu������ ��d ��p����������� p��-
������.
I� h�� fi��h ������ Imitation, dated 1999, 
A�k��m�� ��v���� �h� d�b��� �� �h� 
��p��� �p�����g ���m ����qu��� �� 1550. 
H� �h�� ��mp���� �h� �d�� �� ‘�m���-
����’ ��d �h�� �� ‘�u�h�����’� �mph���z��g 
that imitation offers more opportuni-
���� ��� ����v�����.
I� �h� ��v���h (v��� �h���) ����� d���d 
1998 on The Aesthetics of Architecture in 
the Renaissance, Ackerman enunciates 
a concept that recurs frequently in the 
��h�� ������: �h� �m������� �� �h� ������-
cal orders, and of antiquity in general, is 
� �������� �� R���������� �������� ����-
���. V���uv�u�’ �b��u�� d�����p����� �� 
�h� ��������� ��d��� b���m�� ���h S�b��-
tiano Serlio and Jacopo Barozzi da Vi-
g����� � g��ph������ fix�d �u��� ��fl�����g 
�h��� judg�m���: “V�g����� �h� �dm����d 
�h�� h� d�d ��� ����v� �� �h� ��d�fi��-
tion of his rule by studying the best ex-
�mp��� ���m ����qu���� bu� ‘�����d��g �� 
�h��� m� judg�m��� ��d m�’� ���������d 
the proportions of the orders into an 
��v����b�� ���mu��” (p. 157). 
Thu�� �� �h� ��������g ����� �� The In-
fluence of Antiquity on Italian Renaissance 
Villas, after a dutiful reference to the op-
posing theories of antiquity on rural life 
(C��� ��d P����)� A�k��m�� ������: “I� 
Luv�g������ �� ����� �� m��� �� �h� v����� 
d���g��d b� P����d��� �h� v���bu���� �� 
essentially Roman, but neither the plan 
nor the typology of representation 
��h� R�m�� ���h�����u��. I b����v� �h�� 

Fig. 7. Andrea Palladio, Redentore church in 
Venice, view of the apse and the dome (fig. 110, 
p. 214).
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the main reason for such a rejection 
[…] ���� �� �h� ���� �h�� �h� ����gu������� 
���mm���� ��d d��p������ �� �h� P������ 
v���� […] d� ��� m���h �h� R���������� 
�m�g� �� ������� ���h�����u��. S�m���� �� 
�h�� h�pp���d �� �h� �������� �� � ���-
on of architectural orders, reference to 
the antique became obligatory, but only 
as long as the antique models did not 
���fl��� ���h R���������� �u���” (p. 173).
Th� ��x� ��� ������� ���p����v��� d���d 
1996 and 1994, entitled Daniele Bar-
baro and Vitruvius and Palladio: in che 
senso classico?, are dedicated to an ex-
�m������� �� P����d��’� ���������h�p ���h 
‘���������m’. Th�� ���������h�p� �����d� 
������p���d �� �h� ����� �� �h� v������ �� 
d�v���p�d �h��ugh �� �x�m������� �� 
�h� figu�� �� D������ B��b���� P����d��’� 
friend and author of a celebrated edi-
���� �� V���uv�u�’ ��������� ���u������d b� 
P����d�� h�m����; fi������ �h��ugh �� �x-
amination of The Four Books of Architec-
ture ��d �� P����d��’� ��� p��j����� �h�� 
��v��� � ‘d����������’ ���������h�p ���h 
����qu���. Th� ����� �� P����d�� �p��� 
���h � ��������u����� �� �h� p����g�� 
�h�� ���d �� �h� d�fi������ �� ‘�������’ �� 
the post-Renaissance era, in order to 
h�gh��gh� �h�� �h� v������ �� P����d��’� 
���k� ��p�b�� �� ����������g b������ 
�h� �dh������ �� ������� ‘��p����’ ��d 
��p����� ��� ��mp��fi������ (fig. 7)� h�� 
��� ������ b��� ����g����d b� ��� 
h���������: “Wh�� ����� ������� d�fi��d 
��m��� ��� P����d��’� bu��d��g� �� �������� 
P����d��’� �ub��� d���������� �����ud� […] 
and his distance from the practice of 
�h� �������� ��� �b��u��d” (p. ��3).
Th� ���v���h ��d p��u���m��� ������ 
entitled Thomas Jefferson and Italy, dat-
ed 1995, illustrates the path that led the 
American statesman to take an interest 
in art and architecture, and discusses 
�h� ��� p��j���� �h�� h� h�m���� ���-
���v�d� ���h � ���u� �� �h� u�d������g 
m�m���� ��d ����������: �h� M��������� 

����d���� ��d �h� U��v������ �� V��g���� 
��mpu� �� Ch��������v����.
The last essay, Conventions and Rhetoric 
in Architectural Drawing� ��� ������� �� 
�000� ��m� ������ ����� ����� �h� m��� 
d���u���� �� �������� ��� d�����g. A�k��-
man retraces the main stages in the mil-
������� h������ �� ���h�����u��� d�����g� 
��������g �h� ����������� b������ �h� 
d�v���pm��� �� ���m� �� ��p����������� 
and that of tools and media (paper, for 
�x�mp��). W��h ��g��d �� CAD� �h��� 
diffusion is compared to the diffusion of 
paper, Ackerman points out three rele-
v��� ����u���: �h� fi��� ��� ������ �� �h� 
p����b����� �� �xp���m�����g ��� ���h�-
����u��� ���m�; �h� �����d� �h��h ���m� 
�� ����� �xp������� �� BIM� �h��h ��� ��� 
��� ��d��p���d �� �h� ��m�� ������ �� �h� 
possibility of representing the structural 
and technological components of the 
bu��d��g: “T�d��� CAD �� �� ��d��p���-
�b�� ���� ��d �upp��� ��� �h� d�fi������ 
of all the technical features, from light-
ing, heating and acoustic systems to pip-
��g ��d ���u��u��� d������” (p. �56); �h� 
third feature refers to digital models, 
�h�� ����� “�h� �mm�d���� v��u��������� 

Fig. 8. Hans Scharoun, Philarmonic Hall in Berlin, 1959-1963; section (fig. 142, p. 252).

�� �h�p�� ��d �p����” (p. �56). A�k��-
m�� �����ud�� b� ������g �h�� d�����g 
���v�������� u���k� ������ “h�v� v���u���� 
�� h������” (p. �67).
O�� �� �h� �m�g�� ���u�������g �h� ����� 
�� � ������� �� H��� S�h���u�’� B����� 
Ph��h��m���� (fig. 8)� �h��h A�k��m�� 
�����du��� b� ������g: “S�m� �����m-
p����� p��j����� v��� �����u���� ��d 
��mp��x� m�k� �������� h��d �� d��� 
��d �� ���d” (p. �5�). Th� �u�h��’� ���k 
of direct experience in the practice of 
���h�����u��� d�����g �� p��b�b�� �h� 
g������� ��m������� �� �h�� �����. Th� �d�-
���� �� �h� I������ v������ ���� ���p���d 
by this essay for the book’s subtitle 
�h��h b���m�� La rappresentazione da 
Vitruvio a Gehry (Representation from 
Vitruvius to Gehry); �h�� �h���� ��� �� �h� 
end of the reading, at least misleading 
���h ���p��� �� �h� �x������� ������� 
�� �h� ������.
In this essay, unlike all the others, it is 
�v�d��� �h�� �h� �u�h�� �� �� ������� 
that are not so familiar to him, espe-
������ �h�� d�����g ���h �����mp�-
���� ���h�����u��� d�����g�. Th� �����-
ment on the section of the Berlin’s 
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Ph��h��m���� ������� �h��� �h�� d��fi-
�u���; ���h�ugh ����� �� �h� p����b����� 
�� g������� ��� ���h�����u��� ���m� 
���h CAD ������ A�k��m�� d��� ��� 
g���p �h�� �h� Ph��h��m����� ��k� �h� 
�hu��h �� S���� P����� �� F��m��� b� 
Le Corbusier (the list could go on 
���h E��� S�������� A����� G�udì ��d 
m��� ��h���) ��� p��j���� �h�� d� ��� 
���g����� ���m � ������� d�����g� ��� 
���m � p��� d�����g� bu� ���m � �p����� 

�d�� �h�� ��� �mp����b�� �� ��������� 
���� ��� �� �h� ‘���v��������’ d���-
ings inherited from tradition, thus 
anticipating those experiments that 
��u�d ���� ��m� �� � m��� �v��v�d 
phase of computerised representa-
���� ���h P���� E����m��� D����� 
L�b��k��d� Z�h� H�d�d� S��v�� H���� 
��d ��h���. P��h�p� �� ���� b� p������-
�� CAD ��p����������� �h�� ���� ���d� 
in the near future, to the sunset of the 

��d��� d�����g ���v�������� ��p�����g 
�h�m ���h � d����� m���pu������ �� 
d�g���� m�d���.
Th� p��v���v� �b����� �� ��mpu���� �� 
p��du�� ‘���������’ �m�g��� �xp���������� 
��������d b� ����fi���� �������g����� m�k�� 
the reading of these essays, focused on 
imitation, a key to understand the archi-
tecture of the past and to critically re-
fl��� �� �h� �u�u�� �� �h� ����h��g ��d 
�� �h� p������� �� ���h�����u��� d�����g.


